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No. 1—In these delightful pleasant i - - Purcell 
2—Hear my prayer, O Lord -  - Winter 
3—Soon as I careless stray’d - Festa 

Hail! all hail! thou merry month of May - Weber 
4—Thou art gone to the grave - - - Beethoven 
Hear what God the Lord - - - = V. Novello 
5—Hail! smiling morn . - - - Spofforth 
6—Let all men praisethe Lord - . . - Mendelssohn 
Forgive, blest shade - - - - Dr. Calcott 
7—Four rounds, for three voices 
8—Call to remembrance - - - - Farrant 
9—Pleasures of Innocence - - - From the German 
Amidst the myrtles - - -  - Battishill 
10—Teach me, O Lord - - - - Rogers 


Lord Mornington 
John Reynolds 
Carter & Harrison 


11—Here in cool grot - 
12—My God, look uponme_ - - 
13—Oh, Nanny, wilt thou gang with met 


is} When winds breathe soft - - - - Webbe 
16—Soldiers, brave and gallant be - + + Gastoldi 
17—All people that on earth : - - Tallis 
18—Sweet honey-sucking bees (Ist Part) . Wilbye 
19—Vital Spark - _ harmonized by Novello 

20) Sweet honey-sucking bees (2nd part) - - Wilbye 

21) Now pray we for our Country 7 6 Eliza Flower 
22—Now the bright morning star - - + Greville 
23—Thine, O Lord, is the greatness - - - Kent 
24—Just like Love - - + + Davy & Novello 
25—In Judah God is known - - = = Mendelssohn 
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27—And he shall purify - -* = =  - Handel 
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31—God save the Queen - + © = Novello 

st Hear my prayer, O God - - = = Kent 
34—Flora gave me fairest owen - - + = Wilbye 
35—Grant O Lord - °  - + Mozart 
36—See the conquering hero! > a - Handel 

37} Alla Trinita Beata - - - - 

Vocal Rudiments - © © + = JD. Collet 
38—Sweet —s descending -  - = = Mozart 
39—The Easter Hymn - - - - =. = Vz. Novello. 
40—Come if youdare - - - Purcell 


All communications of the progress of Singing Class 
Teaching, addressed to the Editor of the Musical 
Times, 69, Dean Street, Soho, or 24, Poultry, will be 
interesting. 
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The following interesting account of the LIFE OF 
PALESTRINA we have extracted from the Musical 
Columns of the “ Atias.” The article was suggested 
by the recent publication of a valuable selection of the 
Masses, Motetts, Sc., of the illustrious Palestrina, 
arranged and edited by Mr. J. M. Cares, of Bath. 


Tue sight of this valuable work, containing the 
celebrated Mass distinguished by the name of 
Pope Marcellus, with three other entire masses 
and a variety of model church music, printed for 
the first time in England, naturally renders us 
inquisitive into the musical history of the six- 
teenth century, and the fortunes of the great 
founder of the Roman school—the exemplar 
of ecclesiastical art and ‘“ Prince of music,” 
Palestrina. The imagination invests this great 
and laborious artist with all the accompaniments 
of favourable fortune ; we naturally think of him 
who first filled the splendid sacred edifices of 
Rome with the true voice and utterance of re- 
ligion in the majesty or pathos of his strains, as 
the companion of princes and cardinals—as living 
still in the galleries of the great, in the colours of 
Titian, or Sebastian del Piombo, or of Raphael 
(had not death snatched him away a few years 
too soon)—as honored, rich, esteemed, and ap- 
preciated at his real worth. Such isthe credulity 
of the imagination, in pompous and sounding 
titles; but the dream quickly fades on examining 
the personal history of Palestrina, which is that 
of a humble and pious man, a great reformer who 
prosecuted his art in his own country amidst a 
general prejudice in favour of foreigners, and who, 
at the close of along life full of trouble, domestic 
and otherwise, gave God thanks for just being 
able to subsist and get his works into print. It 

appears to us that the great and affecting points 
of the character of Palestrina have not been 
sufficiently laboured by his biographers. The 
contrast between his mode of life and his per- 
formances, the patient confidence in his dis- 
coveries, his abiding love to music notwithstand- 
ing all the adversity it brought with it, and his 
full fruition of the heavenly art for its own 
sufficient sake: these are the true illustrations 
of the composer, and of the impassioned in- 
fluence of music. The late Abbate Baini, after 
endeavouring for thirty years to obtain parti- 
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culars of the family of Palestrina, collected only 
some contradictory traditions of no value or 
authenticity. 


The birth of Giovanni Pierluigi (Palestrina), 
as calculated from the dedication of one of his) 
posthumous works by his surviving son, took 
place in 1524, in the Campagna of Rome. The 
poverty and obscurity of his parents are beyond 
a doubt. At sixteen he entered as a pupil the 
school of harmony just established at Rome by 
the famous Goudimel, where he had for his 
fellow students some young men who afterwards 
obtained celebrity in the art—Animuccia, di- 
rector of singing in the papal chapel; Nanini, 
who established a school of counterpoint; Merlo, 
surnamed Della Viola, &c. The results of this 
school, indeed, have, through Palestrina, been 
glorious for all connected with it. 


For two centuries the functions of the eccle- 
siastical composer, and even those of the cho- 
rister, had been entirely engrossed by the Bel- 

ians, the French, and the Spanish ; a prejudice 
in favour of foreign talent prevailed as at present, 
and under its weight, fortified by the opinion of 
ages, the Italians had to make their first essay. 
We need not be surprised that church music had 
never attained its true object amidst all the 
triumphs of Josquin and his contemporaries and 
disciples, if we consult the ecclesiastical history 
of the day for the state of papal discipline and 
government. Foreign musicians of jovial tem- 
perament, much flattered and caressed, naturally 
fell into the laxity prevailing in high places, and 
if they were led to make their masses diverting 
and amusing rather than sacred, they probably 
did not want encouragement in their object. 
They understood counterpoint, but not its legiti- 
mate application to the services of religion; they 
trifled with their art under a hundred vain forms 
and subtleties; their music was without ex- 
pression, and the words of the sacred office were 
seldom heard. It was an ancient custom to in- 
troduce popular songs into the church as the 
canto fermo of masses, covered by a fugued 
counterpoint. The Belgian and French com- 
posers delighted in this exercise, and the taste 
for it even reached the pontifical chapel during 
the time that Avignon was the seat of eccle- 
siastical government. But the custom degene- 
rated into a licentiousness scarcely credible. 
Historians relate, however, that the words of 
obscene and lascivious songs were sung to me- 
lodies by a part of the choir as a canto fermo— 
while others sang Kyrie Eleison, Gloria in Ex- 
celsis, or Credo, in counterpoint. This state of 
things seems to justify the strictures of Cardinal 
Caraffa, afterwards Paul IV., who, in a book that 
he published, observes, ‘‘ The church is so mise- 
rably degenerate, that it seems rather the church 





of the devil than of Christ.” 





THE MUSICAL TIMES. 





The favourite air up to the time of Palestrina 
was L’ Homme armé, and the masses of which 
that tune has formed the groundwork :are too 
numerous to be reckoned. Even Palestrina 
himself in his youth submitted to the prevailing 
taste, and produced one mass on the favourite 
theme, which he published in his first collection 
of music. These practices, however, received 
the censure of two councils—of Basle, and ‘sub- 
sequently of the Council of Trent. Pope 
Pius IV., at the last sitting of the latter, Decem- 
ber, 1563, nominated the Cardinals Vitellozzi and 
Borromeo, in commission with eight of the chap- . 
lain singers of the pontifical chapel, to regulate 
church music for the future, which it had already 
been proposed to reduce to the Gregorian plain 
chant. It was decided that no masses or motets 
on mixed words should be admitted, and that 
masses composed on profane themes should for 
ever be discarded. The words of the text were 
also to be heard, as indispensably requisite to 
devotional expression. In France, where they 
paid no attention to the Council of Trent, the old 
system was pursued, but not so at Rome. The 
commission of Cardina]s and singers, still unable 
to come to an exact decision on church music, 
called in the aid of Palestrina for some model 
works which should reconcile ‘“‘ the Majesty of 
divine service with the present exigencies of the 
art.” Inspired by a holy enthusiasm, Palestrina, 
it is said, produced three masses in six parts, 
which were performed in the presence of Car- 
dinal Vitellozzi, and esteemed among the wonders 
of human genius. The third, which excited the 
liveliest admiration, was afterwards published by 
Palestrina with the name of Pope Marcellus; and 
to this model of the true employment of sacred 
counterpoint is ascribed the merit of having 
saved church music from being reduced to the 
simple unisonous chant. 


Dramatic effects and surprises form a source 
of the liveliest interest in historical reading, and 
we are at all times glad to receive them when 
free from the intrusion of mistrust. But this 
story brings us to the fortieth year of Palestrina’s 
life, when his style was formed, and he could . 
already refer to many models. Why a mass 
composed so long after the death of Pope Mar- 
cellus was yet called by his name, has never been 
satisfactorily ascertained. This pontiff occupied 
the chair little more than a month, but in this 
time may have shown the composer some kind- 
ness; and he who had been a suitor to many 
Popes in succession for protection and encourage- 
ment to his art, had rarely occasion to be grate- 
ful for their efficient aid. But we must here re- 
trace our steps, and resume our narrative in due 
order. 


(To be continued. ) 
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* Each movement of this Composition should be sung first as a Tenor Solo, and then repeated in Chorus. The Solo being the same 


as the upper line in the score. 
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COME IF YOU DARE. 
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COME IF YOU DARE. 
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Brief Chronicle of the last Month. 


Guoucester Musicat Festivat.—We are now able 
to supply some further details respecting the arrange- 
ments for the forthcoming gathering of the three choirs 
of Gloucester, Worcester, and Hereford. The principal 

erformers already engaged are Malle. Alboni, Miss 
Dolby, the Misses Williams, Mrs. Weiss, Herr Staudigl, 
Messrs. Lockey, T. Williams, Weiss, &c. The Festival 
will occupy four days in September. On the first 
morning, in the course of Divine Service, Handel’s 
Dettingen Te Deum, Dr. Boyce’s Anthem, “ Blessed is 
he,” and one of Handel’s Coronation Anthems will be 

erformed. On the second morning, Mendelssohn’s 

lijah will be given. On the third morning there will 
be a selection from Handel, Haydn, Beethoven, &c. 
On the fourth and last morning performance at the 
Cathedral, Handel’s Messiah will be given. At the 
first evening concert, Mendelssohn’s Walpurgi’s Night 
will be performed, with a miscellaneous selection. The 
second and third concerts will be wholly miscellaneous. 
The band will be numerous, including the principal 
members of the Royal Italian Orchestra; and the 
chorus will number upwards of 200 voices, a large 
portion of them from the different choral bands of the 
metropolis, and the remainder from various provincial 
choirs. Messrs. Townshend, Smith and Done, the 
Organists of the Hereford and Worcester Cathedrals, 
will preside at the Organ and Piano. The fine old 
organ in Gloucester Cathedral has been very consider- 
ably enlarged, by the introduction of upwards of a 
thousand additional pipes, giving to it an immense in- 
crease of power. The work has been done by Mr. H. 
Willis, Organ-builder, of London.—Gloucester Chron. 


Cecit1an Soctety.—This old-established and ex- 
cellent society gave their monthly concert on Thursday 
evening, the 5th instant, when it performed Romberg’s 
Lay of the Bell, and the Macbeth music in a highly 
creditable manner. The vocalists engaged in the in- 
terpretation of the former piece were Miss Hayes (who 
gave the air “ All the ties to life,” with feeling), and 
Miss Jennings (whose rendering of the solo, “ Now 
his daily labour’s done,” gained considerable applause). 
Mr. Cross, in the Master’s solo, displayed a good bass 
voice, and he gave full force to the music. The other 
vocalist was Mr. Gadsby, who evinced considerable 
taste in his singing, particularly in his solo, “* Now the 
earth.” Mr. Walker gave the tenor music with judg- 
ment; and Messrs. Nelson and Butler assisted in the 
concerted pieces—the latter gentleman’s counter-tenor 
voice telling with good effect. The manner in which 
the characters were given throughout the evening de- 
serves commendation; the long and descriptive piece 
commencing ‘“ Most useful is the might of fire,” and 
another, which was encored, ‘Thousands when in 
union joined, were conspicuous for force and precision. 
In the Macbeth music, the solos were sustained by 
Mesdames Poncioni, Dyer, and Mr. Gadsby. The 
echo chorus, from Macbeth, was also repeated. In the 
performance of the orchestra, under the direction of its 
new leader, Mr. Woollard, we noticed improvement ; 
Rossini’s overture to Italiani in Algieri was played 
with spirit. Mr. Walker conducted, and Mr. Peck 
presided at the organ.— Musical Review. 

It is not the intention of Jullien to open Drury Lane 
Theatre until November. The new lessee has started 
for Germany, en route for Italy. A new opera by 
Balfe will be one of the earliest novelties. 





Auperscate Harmonic Soctery.—We have much 
pleasure in noticing a small society in the vicinity of 
the City of London, called ‘ The Aldersgate Harmonic 
Society,” held in the Girl’s School-room, St. Thomas’s, 
Charterhouse. The members meet every Tuesday 
Evening, and practise both vocal and instrumental 
music, assisted by an organ (built expressly by Mr. D. 
Gray, of Southwark). The aid of such an instrument, 
it is needless to say, is invaluable ; and there are few 
societies, either in London or in the Country, that can 
boast of so powerful an auxiliary. We heartily recom- 
mend the society to the notice of amateur vocalists, as 
being a place well calculated for improvement. 


Mr. C. Fretp has been lecturing upon music suc- 
cessfully at Sunderland, and at the Westminster Insti- 
tution, Great Smith-street, on the 16th August. 





MAINZER’S MUSICAL WORKS, 


Sold by J. AurreED Novetto, 69, Dean Street, Soho, and 
24, Poultry; & to be had also of Simpkin & MARSHALL. 


SINGING FOR THE MILLION. Part 1, 88th thousand. 
A Practical Course of Musical Instruction.—1s. 6d. 
SINGING FOR THE MILLION. Part [I—containing nu- 
merous Exercises in Imitations, Fugues, and Canons.—2s. 6d. 
MUSICAL GRAMMAR—Cloth, 4s. ; calf, 5s. 
The above in Two Parts, stitched, at 1s. 6d. each. 
FIFTY MELODIES FOR CHILDREN —stiff covers, 9d. 


PSALM AND HYMN TUNE BOOK, for Use in Congregations 
and Classes, arranged for Three Voices—4d. 

BIBLIOTHEQUE ELEMENTAIRE DE CHANT. Two Vols. 
of Songs for Children, with Accompaniment for the Pianoforte, and 
ornamented with Engravings.—Vol. I. contains Songs for Two Voices. 
Vol. II. contains Songs for Three Voices. Price each, 5s. 

MAINZER’S GUIDE FOR BEGINNERS IN PIANOFORTE 
PLAYING—5s. 

SONATAS for the Pianoforte, by Beethoven, with the Finger- 
ing—ls. SONATAS, by Mozart—2s. 

ELEMENTARY STUDIES, or First Exercises, by Bertini, dedi- 
cated to his Daughter, Part I.—ls. 6d. STUDIES, by Bertini, 
to the Royal Academy of Paris, Part. I.—1s. 6d. 

MAINZER’S CHORUSES, 1d. each. 

Part I.—1, Praise—2, Psalm CVII.—3, The Cuckoo—4, The Vil- 
lage Chimes—5, Independence—6, I’ve travelled among unknown 
Men—7, God is everywhere—8, Temperance—9, Invitation to a Red- 
breast—10, The Call to Prayer—11, Stanzas to my Child—12, Infant’s 
Prayer. 

Parr II.—13, Blowing Bubbles—14, Super Flumina Babylonis— 
15, Prayer—16, Shepherd Boy—17, The Sea—18, Contentment— 
19, Fraternity—20, Night Song—21, Consolation—22, Hymn—23, The 
World we have not seen—24, Psalm XV. 

Part III.—25, The Mountaineer—26, Man—27, The Linnet— 
28, Pull all together—29, The Orphan’s Prayer—30, Peace, Hope, and 
Rest—31, Psalm XIX—32, Heaven—33, Come, Soul of Song—34, Sea 
Song—35, Barcarole—36, The Farewell. 

The above Parts, 1s. each; or the whole in Cloth, 4s. 

The following at 1d. each :— 

“ Farewell, Scotia”—‘“‘ My Own Green Isle”—‘ How beautiful upon 
the Mountains”—Tyrolese Mountain Song, and Canon for Three 
Voices—“ Freedom”—“ Gipsy Chorus,” Weber—“‘ Music” —“ Thanks- 
giving”—“ Rule Britannia”—Luther’s Chorale, and “ Song is the 
Voice of Feeling’—‘‘ The Charm of Life” by Beethoven—“ Forest 
Song,” Weber—“ Sunrise,” by Winter. 

THE PILGRIMS AT THE HOLY SEPULCHRE, of Metas- 
tasio, a religious Cantata for Five Solos and Chorus, with Ac- 
companiment for the Pianoforte, posed by N: —Price 5s. 

Chorus parts of the above, for 3 Voices, 4d.—4 Voices, 6d. 

PRAYER OF THE ISRAELITES, from Rossini’s Opera, 
“ Mose in Egitto”—6d. 

ROLAND’S MARCH OF THE PYRENEAN MOUNTAIN 
SINGERS, for Four Voices and Pianoforte, by Jacob Mainzer—éd. 








ANTED, THREE GOOD MUSICIANS, WHO 

can read at first sight, viz.—a Clarionet Player, 
Key-Bugle ditto, and Bass Trombone ditto. Persons who 
have a knowledge of some trade would be preferred, and 
meet with constant employment. Apply (if by letter, 
prepaid, stating terms) to J. Gratian, Musician, Merthyr 
Tydvil, Glamorganshire.—July 30th, 1847. 
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The First Number is now ready, and will be 
continued Monthly. 





NOVELLO’S 


Cathedral Chotr Book. 


TO THE SUBSCRIBERS & PATRONS. 


This Work which has been several months in preparation, 
and was undertaken at the instance of many friends, will 
consist of the Music adapted to the Services of the English 
Church, by well known Cathedral Composers, from the 
16th century to the present time, and several Original 
Compositions never before published. The portions 
adapted to the Mornine Service will be published 
distinctly from those for the Eveninc Service; and the 
paging will be so arranged for binding. Every portion 
of the Service which is appointed “to be sung’’ will be 
included in the course of the Work ; but a greater variety 
of Music adapted to the Te Deum, Jubilate, Kyrie Eleeson, 
Magnificat, and Nunc Dimittis, will be inserted, as being 
most frequently used. The Tenor part will be printed in 
its original clef; and, in order to make the Work as 
generally useful as possible, it will be published not only 
at a very low price, but in the 


THREE FOLLOWING SHAPES:-~ 





I. 
The Organ Score. Folio (full Music Size ). 

On the First of each Month will be published, 16 pages, 
in Score, with separate Accompaniment for the Organ or 
Pianoforte, in a very large type, both for the words and 
music, to compensate for the imperfect light in many 
churches, Price for the 16 pages, ls. 6d. in a neat 


wrapper, 
II 


The Vocal Score. 8vo. size. 

On the First of each Month will be published, 24 pages 
of Vocal Score (without Accompaniment), to correspond 
with the Music contained in the Organ Score. The size 
of the book will be convenient for the pew or the hand, 
but the same sized large letter and note is used as in the 
folio copy. Price for 24 pages, One Shilling, in a neat 
wrapper. 

III. 
The separate Vocal Parts. 8vo. size. 

On the First of each Month will be published, the Vocal 
Parts, each Part occupying six pages, to correspond with 
the Music contained in the Scores. The size of the book 
and note will be the same as in the Vocal Score. Price 
of each Vocal Part, Fourpence. 





The Accompaniment arranged, and the whole 
Work Edited by 


VINCENT NOVELLO. 


Specimens of the various editions may be had gratis of 
all Music and Booksellers, or postage free on enclosing 
two penny stamps to the Publisher; and orders should 
distinctly specify which of the three shapes is wanted. 
The First Number will contain the Magnificat and Nunc 
Dimittis in G by Dean Atpricn, and a Magnificat and 
Nunc Dimittis in E, composed for this Work by VincENT 
Novetto. All the four Pieces for the small prices named 
above. 











THE CHEAPEST MUSICAL PUBLICATIONS 
Ever offered to the Public, 
IN RESPECT BOTH TO QUALITY AND QUANTITY. 





ON THE Ist OF JULY, 1847, WAS COMMENCED 
HANDEL’S ORATORIO, 


JUDAS MACCABAUS, 


The whole Work will be complete in TWELVE Monthly 
Numbers, price Sixpence each. 





ON THE Ist OF JULY, 1847, WAS COMMENCED 
HANDEL’S CELEBRATED 


DETTINGEN TE DEUM, 


The whole Work will be complete in FIVE Monthly 
Numbers, price Sixpence each, 





Both These Works are in Vocal Score, 
WITH A 


SEPARATE ACCOMPANIMENT FOR ORGAN OR PIANOFORTE, 


ARRANGED BY 


VINCENT NOVELLO. 





On the commencement of the two fresh Works named 
above, in continuation of the proposed Series of Cheap 
Oratorios, the Publisher may be pardoned if he deem it 
sufficient to refer to the ‘ Creation” and the ‘ Messiah,” 
now just completed, for the style in which they will appear. 
There are many advantages attendant upon the method of 
issuing Standard Works in Monthly Parts at a small price: 
it is a means of placing them within the reach of many 
who could not otherwise afford them, The only disad- 
vantage that can be urged against periodical issue, is the 
doubt whether the Work will be completed or punctually 
published ; but the Proprietor hopes that such a doubt has 
been satisfied, in the present case, by the experience of 
the past. It is gratifying to look back, and remember 
that in no single instance has the monthly number failed 
to be ready at the appointed time. 


The Proprietor has to thank those Patrons by whose 
support he has been able to bring his arduous undertaking 
to so prosperous a position; and he trusts they will con- 
tinue their valuable aid, by desiring (as early as pos- 
sible) the nearest Musicseller, Bookseller, Newsvendor, 
or Periodical Dealer, to supply the new Works monthly 
as they appear. 





Remember to Order Novello’s Edition. 


Printed and Published by J. ALFRED NOVELLO, Music-seller (by Appointment) to Her Majesty, at the Lonpon SacrEp Music 
Warenouses, 69, Dean Street, Soho, and 24, Poultry; sold by SimpK1n, MARSHALL, & Co., Stationers’ Hall Court ; and may 


be obtained of every Music-seller, Bookseller, Newsvendor, &c., 


in the United Kingdom. 





London.—Printed by J. ALFRED NovELLo, at his Printing Office, Dean’s Yard, Dean Street, in the Parish of St. Anne’s, Soho, in the 
County of Middlesex, and Published by him at 69, Dean Street, Soho, and 24, Poultry, in the said County. 
Sold also by Strange, Paternoster-row; Kent & Richards, Paternoster-row; Berger, Holywell-street ; 


